The Vision of Sijanta

caves excavated at Bagh in Gwaiior State5 about a
hundred and fifty miles from Ajanta. In craftsman-
ship they are closely similkr to those at Ajanta3 and
the same solemn poses3 differing only in the

themes executed,, which;, however^ are all of them
human. They depict scenes from the social life of
the timeSj yet even the most casual observer will
not miss in them the sweetness and grace of Ajanta
frescoes. The discovery., in 1920^ of fresco paintings
in a temple at Sittannavasal in the ancient Pallava
country in the Madras Presidency, attributed to
Mahendravarman I in the first quarter of the seventh
century^ records a distinct continuation of Ajanta
technique. In the opinion of Cousins., there are ob-
vious in the Sittannavasal frescoes the same high
mood of solemn serenity^ the same rhythmical gra-
tiousnesSs as are discernible in the frescoes * at
Ajanta.

The importance of Ajanta tradition is to be judged
not merely from the standpoint of its local and con-
temporary influence. There is another and mon
convincing proof of its power and influence in thai
even after the lapse of as many as eight centuries
since the ktest of the Ajanta caves was excavated, it i;
found to stimulate tie growth of newer styles^howeve:
primitive. Witness the miniature paintings of th<
Rajput and Pahari schools which flourished, the forme
in Rajputana^ and the latter in the Punjab and th
foot-hills of the Himalayas. And its original vigou
had not a little to do with the growth of th
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